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Abstract

This article defines the importance of design methods for visualizing literary text for the
purpose of its popularization. The author's experience in searching for visual metaphors for the
graphic presentation of one of A.P. Chekhov's most significant works, "Sakhalin Island," serves
as the basis for this research.This project analyzes how, in the context of the prevalence of clip-
based thinking, contemporary artistic techniques and communication design help to actualize
literary ideas and visually convey the urgency of social issues.

Keywords: information visualization, transmission of meaning, artistic metaphor, clip
thinking, communication design.

Introduction
The mission of design in the age of the information society goes beyond the artistic
design of the objective world of the habitat of human civilization. With the rapid increase in the
number and speed of information dissemination, it is extremely important to set priorities and
place accents for a more confident orientation of a person in the ocean of messages that he
receives every second. Graphic, or more relevant, defined, communicative design becomes a
navigator in an oversaturated information space.
Design visualizes information, helps to increase its attractiveness and competitiveness.
His possibilities in building ideological attitudes, principles and attitudes that determine public
attitudes towards the most pressing problems of our time are truly limitless. It is no coincidence
that communicative design is considered the most effective tool of social advertising, which
forms a system of moral and moral values that determine a person's attitude to the world around
him and himself in it.
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The most important theme of social advertising is to draw attention to national history
and artistic culture. The problem of our century is the fragmented perception of information,
provoked by modern media and social networks that broadcast messages in the form of
disparate, superficial narratives [1,2]. It is possible to gain a complete and in-depth
understanding of the logic of cultural and historical events that determine the essence of
civilizational processes only through a thorough and consistent study of their nature, causes and
consequences.

As before, the most effective form of cognition is reading classical fiction and scientific
literature. Unfortunately, the need for reading in the era of clip thinking is being lost by a
significant part of society.

Conflict Setting

This study is an attempt to understand the possibilities of design in attracting interest
in reading and studying history through acquaintance with the works of classical writers. The
material for the research was the author's experience of visualization in the format of
advertising and educational posters and infographics of Anton Pavlovich Chekhov's great
work "Sakhalin Island".

Research Results

The book Sakhalin Island occupies a special place in Russian classical literature. This
is not fiction or dry reportage, but a deep experience of documentary immersion, a "book about
the people” [3], written at the cost of personal risk and the author's health. Despite its
uniqueness, this text remains one of the most unread and underestimated in the writer's legacy,
being overshadowed by his famous plays and short stories. Anton Chekhov's decision to go to
Sakhalin in 1890 was a deeply personal, long-suffering act. The successful writer, who is at the
peak of literary fame, deliberately abandoned a comfortable life in the capital in order to
undertake a grueling and dangerous journey to the “edge of the world." He was motivated not
by journalistic excitement, but by an existential need (Fig. 1).

Being not only a writer, but also a doctor
by profession, Chekhov felt the need to
break out of the circle of the literary
environment and turn to a genuine,
harsh life [4]. In this Chekhov's
intention, the human factor became
decisive — the desire to see through the
eyes of a doctor and a writer and to
comprehend the extreme degree of
human suffering, which was penal
servitude.

Fig.1 Design of a multi-page publication
dedicated to A.P. Chekhov's book "*Sakhalin Island™
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On Sakhalin, he not only studied the life of convicts, but also, following his medical
duty, treated people for free, trying to somehow alleviate their plight. Chekhov conducted a real
research work: he personally communicated with thousands of convicts and settlers, filled out
statistical cards of almost ten thousand people, studied everyday life, working conditions, and
social ties [5].

The synthesis of an unbiased scientific method and active compassion is the unique value
of the book. The main significance of A.P. Chekhov's work lies in its unprecedented
authenticity. This is not an observation from the outside, but the result of a dangerous journey,
personal testimony based on vivid impressions, interviews with convicts and accurate statistics.
Chekhov consciously went to this work in order to overcome the feeling of lack of familiarity
with genuine Russia and the Russian man in his most tragic manifestations [4,5].

In order to attract interest in this literary and civic feat, the idea arose to translate the
unique documentary text of Chekhov into a visual form. Moreover, the task was not to illustrate
the book in the traditional way, but to create a multifaceted visual image that would allow us to
understand the Russian character and history of Russia in a new way, to see them through the
prism of Chekhov's experience.

The modern cultural context is radically different from the Chekhov era. We are
witnessing a fundamental change in the way information is perceived. The phenomenon of clip
thinking has become an integral feature of modern man. The brain, overloaded with an
avalanche of information, tends to "save energy" by filtering out the verbose, clinging to the
short, vivid and dynamic. Deep analysis gives way to fast scanning.

In this reality, infographics are experiencing their finest hour. It is an ideal response to
the request of fragmentary consciousness [6]. Instead of a long text, she offers a ready-made
visual image, which, thanks to an expressive metaphor, becomes clear in a few seconds. The
popularity of infographics is not just a fashion, but a direct consequence of the changed way of
perception.

However, the bright picture, which was once the guarantor of attention, is now drowning
in the general flow of competitors. Aesthetics for aesthetics' sake stopped working effectively.
Design is forced to evolve and take on a new, deeper role. Its function shifts from attracting the
eye to the "beautiful wrapper" to involving the mind in a social problem, to an important idea
through the cultural code. Thus, modern design becomes a bridge between a complex topic and
the viewer, a tool for communication and enlightenment. It turns information not just into an
object of consumption, but into an occasion for reflection, becoming a powerful language of
modern culture [7].

The relevance of a classic work is only increasing today, but the modern rhythm of life
and the changed patterns of information perception create a barrier between a complex, multi-
layered text and a potential reader. This project offers a solution to the problem through the
creation of a visual interpretation of Sakhalin Island in the format of a ZINe (author's small-
circulation magazine) and infographics. The visual language helps the book, which is
undeservedly in the shadow, to reveal to the viewer the harsh truth about life on the edge of the
empire, which becomes the key to unraveling the "mysterious Russian soul” [8]. The images
created based on the book Sakhalin Island shed light on Russia and its people, while
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simultaneously introducing the viewer to the harsh, businesslike and compassionate side of
Chekhov's documentary work (Fig. 2).

The visual interpretation of o
Sakhalin  Island  creates an REHCRKRW
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opportunity to see the authentic
Russia through Chekhov's most
unexpected text. This is a chance to
rediscover a forgotten masterpiece,
which, when translated into the
language of images, allows you not
only to learn, but to experience the
history of Russia and the mentality
of its people without embellishment
and excessive romanticization.
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Fig.2 Compositional and artistic design of the author's
small-circulation magazine of A.P. Chekhov's book ""Sakhalin Island"

Such a visual reading becomes a window into understanding Russian life — its
hierarchy, absurdity, steadfastness and humility, showing history not through dates and wars,
but through human destinies [9, 10].

Today's pace of life leaves less and
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Fig, 3 Journalistic page design style of the author's
small-circulation magazine of A.P. Chekhov's book **Sakhalin Island™*

To emphasize the journalistic nature of Anton Chekhov's work, the design of the ZINE
pages in the style of document design was chosen. Visual materials convey the expression of
Chekhov's text through such artistic and compositional techniques as emotionally vivid color,
dynamic diagonal rhythms that literally cut through the pages, expressive contrasts that
emphasize the writer's feelings of anxiety and pain. The author's concept is based on the
memorable imagery, sensuality, and appeal of a visual language that combines documentary
logic with artistic expression. The purpose of this design solution was to attract the reader-
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viewer first at the level of interest in the illustrative material, and then at the level of desire to
decipher the visual codes by immersing himself in the writer's text.

The design creates visual quotes that speak louder than any retelling. This is not a
substitute for reading, but a powerful impulse to his interest. Thus, design visualization becomes
the key to actualizing classics, turning them from an object of academic study into an acute,
socially significant statement available here and now.

Conclusions

Chekhov went to Sakhalin for the truth, which could not be conveyed in words alone.
The design method allows turning Chekhov's complex, multi-layered text into instantly
recognizable visual archetypes, creating an emotional portrait of the book that does not
discourage the desire to read it, but creates a deep personal need to do so. In order to understand
the depth of the great Chekhov text, one glance will not be enough and the hand itself will reach
for the book.
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JIN3AMHEPCKUE IOJXO/Ibl K BU3YAJIU3ALIMU
XYIOXKECTBEHHOI'O TEKCTA

T.O. bepanuk, I1.B. JleHuBknHa
Joncxotl cocyoapcmeenuviil mexHuyeckuil yhugsepcumem

PaccmaTpuBaeTcs BaXHOCTb IM3aiTHEPCKUX METO/I0B BU3YAJIN3ALMH XYI0KECTBEHHOIO
TEKCTa C LENBI0 ero nomysgpuzanuu. OCHOBOM AJIsl TaHHOTO MCCIIEI0BAHUS ITOCITYKHII OIBIT
aBTOPOB B MOMCKE BU3YalIbHBIX MeTadop i rpaduueckoro opopmMIeHHs OJTHOTO U3 CaMbIX
3HauuTenbHbIX mpousBeneHuit A.Il. YexoBa «OctpoB Caxamun». B 3sTOoM mnpoekre
QHAIM3UPYETCs, Kak B YCIOBUSAX 3aCWibsl KIUIOBOTO MBILIUIEHUS COBPEMEHHbIE
XYJI0’)KECTBEHHBIE NpPUEMbl M KOMMYHHMKAI[MOHHBIM JU3aiiH IMOMOTarT aKTyaJln3UpOBaTh
JUTEepaTypHBIEC UEH U BU3YaJIbHO JOHECTH 3HAUMMOCTh COI[UAIBHBIX ITPOOJIEM.

Kniroueewie cnosa: BU3YyaJIn3alusd I/IH(I)OpMaI_II/II/I, nepejada CMbBICIIA, XyOOKCCTBCHHAA
MeTa(popa, KJIIMITIOBOC MBIIIJICHHUC, KOMMYHPIKaL[HOHHLIf/'I JIHU3aiiH.
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